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‘ SRR eI SR follows the traces
i A S e S oURTight and presence
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_ "_-.'.f"l:_works c"étbture re5|dual state R
- of walls, Both medlums work W|th_ memory— not dlrectly;
'_but through its trace. - R

“Everythlng Ieaves a trace. -
- Sy Even sﬂe’r?i'ce"’-

CHRONOTEXTURE_”_"I';.‘S n xpl-o ation of

msf.volds the rhythms

g

CHRONOTEXTURE is not about the past R
It’s about how time: Ieaves =R mark— and how that.
mark becomes the texture of the present
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Yury Peshkov
‘Forty columns castle’, oil on paper,
600€



Natalia Rodkina
‘REBLOOM’” Kinetic installation

“REBLOOM”

Kinetic installation (microcontrollers, servomechamsms hght aud;o metal *
polyurethane, industrial garbage), . _ I R P
2025

“When you come out of the storm-
you won't be the Same?per? an*Wh-o?'”
walked m.QI'hat s what 'h-e st-or’m" S

Lo From the remnants of the past mechanlc ﬂowers grow They Were
“‘never meant to appear a and yet they do Fraglle precrse cold i
] -yet somehow aliveE T B N - - N

They open onIy in solltude They dance thelr 0Wn dance |nd|f-

_ferent to présence, untouched by attention.

Rebloom is' a. chronicle of vuInerablllty A study of rhythms

'that arise after destruction: sIow cautious, resilient. A meditation
on restoration — mechanlcal natural, human On a new sensitivity
that emerges after the. ﬁre e



Yury Peshkov
“The Baptism site of Jesus Christ. Jordan.” oil on paper,
600€

".- l-.:;'.n black and Whif'.___

“A black-and-white i image encompasses the most contrastmg

|ts essence in our deepest motlc;hs ‘a-nd.thoug’h’: _

T .
-. oy

In my senes of works Qn Cyprus my.: alm' |s not merely to show-” :

g -f-..’case the lsiand S, beauty but to=encourage wewers to'see the world
.--.'around us:in: a new. light.: Each ‘of. my works InV|tes the viewer to
SRR '_':;_-pause reﬂect and appreuate the unlque beauty and the moment
'_’"_-captured |n the eternlty of Iandscapes and archltecture '

Y.P.

(s 1 delve ind ._o contrasts and »the nua‘ e éfﬁght_._-.___“,_-"-‘.:--;‘:-_i}
~ and shadow, which emphaSmetexture ahd grandéur" S
.fallows me to. penetrate the essence of each sulgject Feveating ik
_ . den aspects and detaﬂs that mlght remai"‘
] lnterpretahon._. A e

This approach’_‘_":'_-.'_‘5-":? SN

'unnohced |n-a.coloredijf'.:{?-' =



Yury Peshkov Yury Peshkov
‘Limassol. Night view 17, oil on paper, ‘Limassol. Night view 2°, oil on paper,
800€ 800€



Yury Peshkov Yury Peshkov

“Apollo Temple. Fragment.. oil on paper, ‘Famagusta’, oil on paper,
500€ Price on request



“UNBURIED"

Light installation (projection, animation, sensors/mlcrocontrollers phys:cal ob-_'_-",:"
ject (hourglass)) S A N Rk ST
2025

“Scars have thef_"_stra n:g__e pow
er to remlnd _US that ou""“p;ast S

_ Tlme doesn t dlsappear-'f‘! |t settles,. It bech_ \
posit; an invisible body: beneath the: surface. ; SNSRI R
. - The glass is flooded with raity. Streams of wate ; blur aH con-
: -tours dlssolvmg the present into a murky, shlftlng vell R
_ . Until the moment the hourglass is‘turned, That famlllar ges-
: ture sets the- hldden in-motion. As |f t}me ltself reverses —~and o
-from the depths; a form begms to emerge R S R
' _--_'.Not a memory, not an |mage = but a trace REAS S .
~.-Soft, fraglle like: the fadlng glow of somethlng Iong gone
~ -This trace. doesn tlast. oo
5 ."Only while the sand faIIs Only for the Iength of a moment
¥ 'Unburled is a chronlcle of return. ‘Not of events — but of
' "states Not of the past — but its shadow. -
« This work is about how memory doesn’t arrive — it surfaces

“~From w_|th|n From the depths. From time itself. Natalia Rodkina
e S : “Unburied”. Light installation

Ll | 1



Yury Peshkov
“Flooded church. Kouris Dam’, oil on paper,
500€

Yury Peshkov
“T Limassol Castle.”, oil on paper,

Yury Peshkov
‘Bougainvillea”, oil on paper,
4006 400€




Yury Peshkov
“‘Stavrovouni monastery”, oil on paper,
500€

 — m———
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“‘Bellapais”, oil on paper,

400€

Yury Peshkov
“Erdo [II", oil on paper,
600€

Yury Peshkov
‘Lagoon. Akamas’, oil on paper,
500€

Yury Peshkov
“Kolossi Castle”. oil on paper,
800€



“THRESHOLD”

Light installation

2025

Sometlmes Ilght hldes s
It doesn’t vanish — it shps beneat-_é---‘, > Sul

into the narrow gaps between stOnes ln‘;the_:_place“s NO: one Jooks 1t RS

'warts

o

i Not asa slgnal not as a patht
nohced _“;_f-uaﬂun

it shlmmers famtly, as.if breathmg deep below and beglns to re- ' N
_spond to “presence.. First = with' cautlon, glowmg red.: lrke an 1n-'-

“ner’ reﬂex to somethlng forelgn But if: ohe! truly approaches ~ not

o |ntrude but to remaln = the Ilght unfolds Rarnbow Ilke FIU|d' |

. Without reserve
"ThreshoId is.an mstallatlon about the borders between sensatlon
_jand response between distance: and trust RN
_ Here Ilght |s not decoratlon but organlsm It answers — but
does not obey NN :
N The work explores that preC|se moment when space becomes
.-aware of the body — and chooses to re5|st or to open.

(Polyurethane, LEDs,motion sensors, proxrmrty sensor mrcrocontroller) .' i

“The cave you fear to enter;?‘iﬁ"
el

holds the treasure"yo U seek

_but asithe_possrbrhty of'be |-n g___g_ S

Natalia Rodkina
“Threshold’. Light installation
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Yury Peshkov Yury Peshkov

"‘Avakas Gorge”, oil on paper, “Ships on road”, oil on paper,
500€ 500€

.
Foshbes 1021
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Yury Peshkov Yury Peshkov Yury Peshkov
"Aphrodite rock”, oil on paper, ‘Fort Paphos’, oil on paper, ‘Apollo Temple’”. oil on paper,
500€ 500€ 200€



Yury Peshkov
‘Eternal neighborhood’, oil on paper,
400€

Yury Peshkov Yury Peshkov
“‘Cruise ships”, oil on paper, ‘Quarantine goes away’. oil on paper,
400€ 500€

Yury Peshkov Yury Peshkov
‘Cavo Greco”, oil on paper, ‘Apollo temple”. oil on paper,
500€ 600€
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Vihadd o' rosa

h. . ,‘3;.-:.—_-1";_ - oy .. . :_'-'- & : .
e & N AR '_Yu'ry Peshkov

SRR B Tl vino veritas: oil on paper, -
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Yury Peshkov

“St. Hillarion Castle’, oil on paper,
800€




